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Nikola Janović, Rastko Močnik

THREE NEXAL REGISTERS: IDENTITY, PERIPHERAL CULTURAL INDUSTRY, ALTERNATIVE CULTURES

1. The three groups of nexus-relevant cultural policy agents

Processes and policies of neo-liberal globalisation are presently providing the general frame for any conceivable cultural policy. This means that a cultural policy first has to decide either to follow the mainstream that is transforming the cultural domain into an important new niche for capital accumulation
, or to oppose the prevailing tendency. The main agents of the first alternative are entertainment transnational companies. Those outside the mainstream controlled by the core transnational cultural oligopolies, are, most prominently, peripheral cultural industries for whom culture certainly is just a domain of capital exploitation – but who have to activate various peripheral or marginal social dimensions in order to circumvent the stronger mainstream competition. On the other side, there are agents for whom culture is not just another continent to be colonised for capital gain, and also those who pretend to entertain such a culture-oriented attitude in order to safeguard their share of profits, a share they would not be able to retain on purely market terms. As a starting approximation, we will present cultural agents as distributed along two axes, the axis of their orientation and the axis of their structural position. To the rough directional distinction between “profit-oriented” cultural industries and “culture-oriented” productions, we will therefore add the positional opposition between “mainstream” and “marginal” production. 

                                               profit-oriented                                          culture-oriented

mainstream                    GLOBAL OLIGOPOLIES                         STATE-INTERVENTIONIST

(= dominant)                                                                                             CULTURES

marginal                        PERIPHERAL CULTURAL                               ALTERNATIVE

(= subaltern)                          INDUSTRIES                                              CULTURES

Cultural agents compete both with their peers who occupy the same position upon this ad hoc scheme (global transnationals fight against each other, peripheral producers compete with other peripheral producers etc.) as with those who are situated upon other positions (global agents compete against their peripheral counterparts, global and peripheral agents both try to squeeze out alternative agents, etc.). Every agent attempts to create a niche where it could secure a relative monopoly to itself.
 Such a niche is culturally constructed, it is underpinned by representations of a particular life-style, it possesses its own cultural traditions, mythologies, heroes, has its own jargon, its shibboleths etc. Creation of cultural niches is as much cultural invention as it is cultural parasitism. The two can hardly be distinguished, since commercial cultural invention mostly proceeds in the way of re-articulation of already existing cultural features found "on the field". However, strategies of invention differ according to their aims: if a strategy aims at conquering a world market, it will build upon etiolated and abstract features and will try to maximise the extension of its potential targets; if, to the contrary, a strategy aims at a socially determined group (e.g., an age group), the patch-work of its cultural offer may be closer to the already existing features of the group, or, more likely, will stylise and further develop the traits of its cultural Ideal-Ich.
What we call "nexus" in the present book, is a social formation that particularly invites this kind of secondary elaboration. It is itself a source of continuous patch-working efforts that collate explicitly heterogeneous elements ranging widely both over the space and the time, and its cultural features are open towards further re-articulation. Into every cultural element that is brought within its orbit, the nexal cultural formation introduces a self-distancing mechanism precisely at the point of the usual native illusions.

Global mainstream oligopolies mainly exploit the nexal phenomena within the standard strategies of niche-seeking for capital accumulation, that is, they do not specifically valorise their particular structure. Contrary to this de-localised exploitation of nexus-cultures, some of the other agents inherently depend upon nexal flows and their effects, and actually constitute and re-produce themselves through practices that are parasitic upon the nexus-processes. These practices of supplementary elaboration upon already elaborated cultural material establish spaces where the three groups of agents that interest us in particular, either deploy explicitly stated policies or perform what could be considered as “spontaneous”, implicit, policy-making.

The three groups of agents who constitute themselves through specific practices working upon various aspects of the nexus complex, can be roughly described as follows:

1. The group of mainstream culture-oriented agents is composed of national operators – national governments, national cultural industries (in particular, cinematographic and audiovisual industries), institutions of “national culture”. With some reservation, cultural policies of EU and the European Commission belong to this category. Agents of this group oppose global liberalisation and deregulation of cultural markets principally in order to protect their national cultural industries from oligopolies that control the global market
; in a second place, they want to stop homogenisation and destruction of “national” cultures that result from monopolistic practices upon the “free market”. Although these agents have succeeded to prevent unreserved surrender of cultural productions to the rule of capital at three consecutive confrontations
, none of those occasions has been a true breaking point. Quite to the contrary, most European governments have adopted a more or less liberal attitude over the past decades.
 Such an attitude has also been strongly suggested by European bodies to post-socialist countries.
 – From this “national” position, protection of cultures can only be conceived and practiced as state intervention, and state meddling with the natural life of the free market needs very strong arguments to be accepted by the spontaneous ideology of the agents themselves. Within this ideological horizon, valid arguments are either para-economic (e.g., they ground the need to protect culture from the free play of market mechanisms upon the concern to safeguard the market itself): this argumentation will justify various anti-monopoly measures; or they simultaneously draw from economic and political liberalisms (freedom of enterprise is translated into freedom of creation; freedom of choice serves both sides); or, finally, they appeal to the very basics of the liberal political constitution (freedom of expression).
 Various appeals to “rights” are nowadays most often styled as claims for identity that seem to be the bottom-up perspective on what is conceived by the top-to-bottom view as “cultural diversity”. – Within the “national” perspective, nexal phenomena presently appear as questions of “identity”. The “national” identity is threatened by the global flows, either by hegemonic pressures or by peripheral migrations. “Identity” of the “diaspora” outside the nation-state has to be nurtured, “identities” of minorities within the nation-state have to be safeguarded. 

2.  The marginal profit-oriented agents are peripheral commercial cultural producers and their apparatuses. In the effort to create their own markets, peripheral producers exploit the nexus cultural material and more generally the nexal social dimensions.
 Cultures that emanate from these productions valorise gigantic dislocations which brought millions from European peripheries, i.e., from South and South-East Europe, Near East and Africa into the core-Europe during the past half of the century, re-affirm them as a new quality in the core-Europe and as creators of multiform and grass-roots processes of novel core-periphery global integration. These extremely pluralistic and richly structured cultures are genuine contributions of the European periphery to the processes and products of globalisation. They make obsolete the classical simplistic conception of the core-periphery relations, and impose the necessity of a structured view that will be able to substitute to the classical world-system perspective
 a novel concept of de-totalised nexal configurations.

3. The group of marginal culture-oriented agents is composed of various alternative cultural producers and audiences. They struggle in the intermundia of contemporary cultural scene, practice “small business” or masquerade as “socio-culture”
, parasite on “cultural diversity” and “minorities” policies, evade regulations that favour transnational oligopolies or invent spaces not yet regulated by the “free trade” legislation. Common to all these alternative forms is their direct affirmation of the socialised character of contemporary means of cultural production, and of the socially productive potential of contemporary communicational technologies able to create worldwide audiences without the mediation of private appropriation. In other words, alternative cultural practices suppress the separation between the individual and her or his sociality, they perform material liquidation of that Trennung, Scheidung, so typical of the 19th century and which made industrial capitalism possible
. – In this way, alternative practices directly confront and combat the endeavours of transnational capital privately to appropriate what has historically and materially already been socialised.
 

Policies of the first group seem to rely upon an obsolete political paradigm: in fact, they question the basic tenets of the present world hegemony, and trigger processes that may well bring about an alternative set of global solutions. The second group, on one side, just linearly expands the logic of capitalist exploitation into the recently formed social spheres of global capitalism – while, on the other side, it dramatically challenges the basic structural relations of contemporary capitalism, most explicitly the core-periphery hierarchies. Policies of the third group create alternative spaces of socialisation and cultural production, while being simultaneously exposed to the pressures of economic marginalisation and legal criminalisation by the powers-to-be on one side, and to the processes of systemic recuperation and commercial exploitation on the other.

The nexus problématique is worked upon by all the three sets of processes, agents and policies. Policies of the national model impose an identitary straightjacket upon nexal processes and formations. Peripheral cultural industries are the most direct and impressive way how nexal flows and processes are articulated under the presently prevailing logic of neo-liberal capitalism. And to the alternative cultural production, nexal flows are the most prominent necessary condition for creation and survival.

In the sequel, we will separately examine the logic of each of the three policy types. But let us first have a quick look at the world-historical conjuncture that provides the background to our policy analysis.

2. The socio-historical background

The long shadow of “cultural exception” still hovers over the debates on cultural policies. Now discarded from official use
, the term had not been considered very happy even at the time of its emergence
. Deficient as it may appear in political and juridical usages, the term nevertheless indicates well the circumstances in which it has been contrived: a situation of defensive struggle against uniform expansion of the free-market arrangements across every sector of global society. Those who contend that “culture” should not be surrendered to the onslaught of neo-liberal globalisation, have used, have indulged in, and have finally abused the formula according to which “cultural goods and services are not commodities as others”
 – a proposition that is either a tautology or a contradiction. It is a tautology within the relevant discourse universe, since according to the WTO
 regulations no category of commodities is, strictly speaking, reducible to any other one. While in the terms of social science, and, for that matter, of the common sense, the slogan is a contradiction since all commodities are interchangeable precisely under the aspect of their being commodities. What could then be the rational core, the real conflictio causarum
, in the controversy that emerged with the refusal of certain parties (among whom, prominently, Canada, France and EU) to submit cultural goods and services to the unrestricted rule of free market?

An analogy may help. With the privatisation of pension systems (another category of social services presently being submitted to the mechanisms of global free market), one commodifies a social relation – the relation among generations, classically analysed by Marcel Mauss under the concept of échange différé, delayed exchange.
 Commodification surely is just another type of social relation – one that prevails in capitalism. It is for this reason that Karl Marx analysed capitalism as a system of generalised commodity exchange. Marx proposed a concept for the particular type of social relation which had emerged from the generalisation of commodity economy: he called it “commodity fetishism”
, and defined it as a “necessary illusion”
 that makes relations among human beings assume the “phantasmagorical” form of relations among things. Instead of contemplating her or his old age through the notional schemes entailed in the welfare systems of the social state, i.e., instead of considering her or his future, and eventually acting upon it, in political terms – our person to-be-retired, after the pension reform, starts calculating her or his old age in the terms of interest rates, revenue on capital investment, stock-exchange trends … i.e., in the terms formerly reserved to the classical financial speculator
. What does this democratisation of the haute finance lore mean, though? It means that human beings no more refer to their own lives politically, as members of some political association, be it as abstract as “nations” used to be – but as atomised individuals directly confronted with their commodified sociality abstracted in global value-processes. This means that their colleagues at work, their neighbours, friends, lovers, their own family appear to them, within their life-plan calculations (composed of precarious and discontinued short-range “projects”
), as so many competitors in the struggle for re-appropriation of their sociality under the abstract form of appropriation of value. Substitution of the commodity-relation for the lost political social relation in this case means loss of any, be it illusionary, control over the atomised individual’s own existence.

Another example. If, by appealing to the clause of “the most favoured nation”, a transnational company or a government acting in its interest, kill an advantage conferred by a national government to a company from a developing country, they dismantle a political intervention into the South/North global relations: in appearance, by enforcing free-trade economy against political favouritism – in fact, by mobilising mechanisms of the present world-hegemony against the solidarity policies of an obsolete political power, the nation state. While appearing to be the affirmation of the logic economy against voluntarism of politics, it is a struggle of one type of social relations against another type, that is – of one sort of domination against another sort of domination.

While in the first case, class struggles (within the frame of the nation state or on the world-systemic level) would be articulated as political confrontations and negotiations, they would be displaced towards some other form of social tension in the second case, which is our contemporary situation. The pension reform would then be promoted as a means to restore to an economy under national jurisdiction the ability to compete on the world market. The aid to a developing nation would be attacked as an unfair intervention into the mechanisms of free market. What really hampers the success of a national economy would, in both cases, be defined as some socio-economic deficiency: unsuccessful of delayed modernisation in the developing country, incapacity of transition from industrial to post-industrial society in the case of the crumbling welfare state. The reasons for the incapacity of structural transformation would finally be sought in religious traditionalism, ethnic tensions, patriarchal family structures and other “cultural” features. Commodification of cultural practices and products is then an intervention designed to break down the obstructive mechanisms of an inadequate social order. It destroys one form of social cohesion, a form that the newly imposed social relations make obsolete and regressive, and replaces it by another form – the one that corresponds to contemporary world relations and fosters a particular country’s integration into the new world order.

What remains of the old and discarded mechanisms of social cohesion can now be construed as “cultural specificity” that contributes to cultural diversity – and is made the object of juridical protection.

We can now see the paradoxical outcome of these processes. What, at a first glance, seemed a ruthless occupation of the cultural sphere by the economic sphere, what seemed to be the destruction of culture by the logic of commodification – actually establishes an autonomous cultural sphere as a collage, as a Sargasso Sea of free floating bits and pieces of what used to be mechanisms of social cohesion that had to yield under the onslaught of free economy and its organised repression (WTO, IMF, WB etc.). 

What really vanishes between triumphant economy and emerging cultural diversity is the political sphere.

Consequently, it is not the suppression of the cultural sphere by the sphere of economy (or the threat that this may happen), as the advocates of “cultural exception” want us to believe, that is the most fascinating socio-structural event of our time. It is the disappearance of the political sphere – or, more precisely, its transformation into various branches of “management” of society. Political parties no more represent social groups and their presumed interests, they are all together, as fractions of one and the same political apparatus, involved in the management of the whole of the society and, merging with administrative apparatuses and apparatuses of “governmentality”
, they reproduce the effect of social totality. By a different path, the over-all result rejoins a situation that has been acutely described under a classical form of “totalitarianism”:

… in countries where a unique totalitarian party rules, … such a party no more performs narrowly political functions, it carries out technical, propagandistic, police functions and functions of moral and cultural influence. The political function is indirect, for if there exist no other legal parties, there exist other effective parties and tendencies that elude laws with which they are in confrontation – and against which [the sole legal ruling party] struggles as if playing at blind man’s buff. It is certain that with such parties [the unacknowledged effective parties] cultural functions dominate and that they produce the emergence of a particular political jargon: political questions are now hidden under a cultural disguise, and become as such insoluble.

To suit the present liberal project, this description of the fascist state needs to be amended at only one point: “culturalisation” of political “questions” is not a forced, if inadequate, response of political forces that are denied legal existence – it is induced by the very transformation of the legal political apparatus itself.
 And hence it is “productive” (and not, as Gramsci contends, an only sterile disguise): it is productive up to the point that certain states themselves (or entities that are considered as such) can presently exist as merely “cultural” constructions.

3. The state and the attempt to reduce nexus by the mechanism of identity

I will first illustrate the problem of the relation between nexal processes and the state by a symptomatic historical case: the case of the immigrants from other former republics of Yugoslavia in the Republic of Slovenia.
 Those “immigrants”
 who are not citizens, are subject to state violence
; while those “immigrants” who are citizens, are object of state-protection and special care. This juridical and political paradox is complemented by a sociological contradiction: research finds these individuals both more isolated and better integrated into solidarity-nets.
 Sociological contradiction reveals what juridico-political paradox reduces: “immigrants” are isolated, because they are excluded from the prevailing social relations produced and reproduced by the “majority” population; as a consequence, they establish alternative networks of integration. “Immigrant” citizens are object of special state care precisely because the state is obliged to counter their social exclusion – and because the state cannot but attempt to annex, to recuperate, to colonise alternative modes of social integration that might be escaping its control. So why does the state exercise violence against non-citizen “immigrants”? The obvious answer: “because it is under no obligation against them, but still wants to break down alternative integration” – is insufficient, although not completely false.

With the help of a dichotomy introduced by Foucault
, we could say that citizen-“immigrants” are adopted by apparatuses of governmentality, while non-citizen-“immigrants” come under the blow of sovereignty. In other words, particular features of the citizen-“immigrants” can be construed so as to fit into the universalist frame of the Law – while the same features make non-citizen-“immigrants” literal outlaws. The element that makes the difference obviously is citizenship: however, individuals are citizens as abstract individuals, as abstracted from any personal circumstance, including the particular features that make citizen-“immigrants” “vulnerable”
. But everything indicates that it is precisely this appeal to an abstract universality that mobilises particularist dispositions of governmentality apparatuses – while in the absence of the possibility to appeal to a universalist instance, individuals remain confronted with the instance of abstract equality as its defenceless victims.

By the “appeal to a universal instance”, a particular case precisely is made “a case”, and, as such, is “particularised”. Through this operation, a discourse succeeds to make itself a “particular case” within another discourse, which it recognises as superior and eventually as universal. For the operation to be completed, the discourse that subordinates itself still needs the sanction or the “recognition” of the superior discourse, i.e., of its institutionalised “speaker”. If the producer of the discourse of self-submission is a citizen, then the recognition of her or his discourse as legitimately embedded into the universalist discourse (of the state) is granted by her or his citizen-status. If the producer is not a citizen, then this recognition by the superior instance may be granted (precisely in the name of the universality of the superior discourse); however, this recognition is not automatic – and may be withdrawn.

It has so far been withdrawn to non-citizen-“immigrants” in our historical case for two reasons that pertain to the logic we have roughly sketched above. The first reason is that, in the case of the "erased", the hierarchical effect of submission has not been achieved. The second reason is that, as the hierarchy does not work, the discourse of the victims cannot claim the patronage of a universalist instance. It reveals its structure to be one of a subordinated discourse searching in vain to be recognised by a superior instance – and, what is more, defining itself as a discourse on the same level and in opposition to the “immigrants’” discourse. The non-citizen-“immigrant” discourse is in this way revealed as the specific exception to the discourse of the failed universality – and, as a consequence, falls under the coup of “sovereignty” in the strict Schmittian sense
.

When the self-submission to a presumed universality succeeds, the particularity of the subordinated discourse becomes identity, and is thus culturalised. Culturalisation is how an eventual excess of sociality is tamed, controlled, reduced. When the operation fails, the excess cannot be mastered – it has to be made illegal, by illegitimate force, if necessary.

For a contemporary state, nexus phenomena necessarily appear as an excess of sociality. They can be tamed if they are caught into mechanisms of identity, that is, if they are culturalised. In the contrary case, the state has no other option but to resort to its sovereign violence.

Faced with the nexal phenomena, an identitary state (as opposed to the nation-state) can only deal with them within the logic of identity: that is, according to the very pattern of its own constitution which, de facto, is the sovereignty of the majority population.
 This treatment disqualifies the identitary state as the bearer of a universalist discourse within the frame of which it is only able to accommodate other identitary communities. As a consequence, the way in which such a state will finally treat its nexal phenomena ultimately depends on whether it will be able to contain them within the power of its governmentality-apparatuses. In the case to the contrary, it will have to resort to étatist measures, i.e., to state violence.

The mechanism of identity-formation can be formalised.
 The same formalisation will show that the culturalised pseudo-political discourse transforms the social support of a state (that used to be “nation”) into an identitary community.

(1) Albanians are fighting against the mono-ethnic Macedonian state which excludes their participation to its structures.

(Arb(n Xhaferi, chairman of the Democratic Party of Albanians, at the time vice-prime minister of the Macedonian government, as quoted in Delo, Ljubljana, 20. 3. 2001)

The speaker of (1) starts by making speak an authoritative enunciator EA1 who evokes a topos of authority TA [P: the more a state is mono-ethnic ( Q: the more it is licit to evoke with reference to it the topos TN ]. TN  is a subordinated or a “native” topos that can only be evoked if it is sanctioned by a superior discourse, a discourse of authority to which TA belongs. The discourse here represented by TN is the one that seeks to be “recognised”, i.e., it struggles for its submission to be acknowledged by the discourse to which it is submitting itself. To stand a chance of recognition, the subaltern discourse has first to “go native”, i.e., it has to “culturalise” itself. In the same act in which the authoritative enunciator EA1  evokes the topos TA, s/he also actualises its first part on the particular case of the state of Macedonia. As a consequence, another authoritative enunciator EA2  draws the conclusion: “Therefore: it is licit to evoke with reference to the state of Macedonia, the topos TN.” An enunciator EN1 then evokes the topos TN and actualises its argument on the particular case of “we, the Albanians”: “TN [R : the more one is an allo-ethnic community in a mono-ethnic state ( S : the more one is justified to fight the discrimination] & we, the Albanians, are an allo-ethnic community in the mono-ethnic state of Macedonia.” Finally, an enunciator EN1 with whom the speaker identifies, draws the conclusion: “Therefore: we, the Albanians, are justified to fight discrimination.” 

Or, more graphically:

The background topos of authority: TA [P: the more a state is mono-ethnic ( Q: the more it is licit to evoke with reference to it the topos TN ].

1. The authoritative argument: evocation of TA and its application to the case of the Macedonian state: “TA [P: the more a state is mono-ethnic ( Q: the more it is licit to evoke with reference to it the topos TN ] & Macedonia is a mono-ethnic state.”

2. The authoritative conclusion: “Therefore: Q of T applies to the Macedonian state”. Or: “Therefore: it is licit to evoke with reference to the state of Macedonia, the topos TN.” 

The native background topos: TN [R : the more one is an allo-ethnic community in a mono-ethnic state ( S : the more one is justified to fight the discrimination].

3. The native argument: evocation of TA and its application to the case of “we, the Albanians”: “TN [R : the more one is an allo-ethnic community in a mono-ethnic state ( S : the more one is justified to fight the discrimination] & we, the Albanians, are an allo-ethnic community in the mono-ethnic state of Macedonia.” 

4. The native conclusion: “Therefore: we, the Albanians, are justified to fight discrimination.” 

Schematically:



      TA    [Px         ( TN with reference to x]     TN [Ry                      (       Sy] 

------------------------------------------------------------------------------------------------------------ 

EA1 TA & Pa      

                           EA2  Therefore:              EN1  TN & R we       

                                                                                          EN2   Therefore:  S we

The suite of the argumentation in the quadrangle is not spelled out: this makes the native particular conclusion all the more convincingly follow from the authoritative universal premise. 

The following analysis will show that the discourse of identitary state has a structure that is analogous to the subaltern identitary discourse:

(2) This is the choice between Europe and the Balkans.

            (Janez Drnovšek, prime-minister of Slovenia, Dnevnik, Ljubljana, 3. 6. 1995)

(2) only states the first premise of an argumentation – and still it leads to an inevitable conclusion, indeed to the conclusion that there is no choice. It belongs to a subaltern discourse that situates itself within another discourse, the discourse of authority. Within the discourse of authority, the terms “Europe” and “the Balkans” are presented is forming a quasi-lexical opposition of the “+ / –“ type. As a consequence, (2) presents as “evident”, as quasi-lexically obvious, that the dilemma “Europe vs. the Balkans”, being a dilemma of the “+ / –“ type, is a false dilemma. The argumentation proper can be presented as follows:  

EA1 :    TA  [the more a dilemma is a false dilemma  (  the more one should resort to

           the topos TN]  &  "Europe or the Balkans" is a false dilemma.

EA2 :    Therefore: one should resort to the topos TN.

EN1 :    TN  [the more one recognises her/him-self in x  (  the less one makes of "x or

            non-x" the object of a choice]  & we recognise ourselves in Europe.

EN2 :   Therefore: for us, "Europe or non-Europe" is not an object of choice.

The sense of (2) is not so much that, when having to choose between Europe and the Balkans, one has no choice – but rather that it is by refusing this dilemma that one proves oneself a good European.

What makes (2) particularly irrefutable is the possibility to insert, instead of TN, its converse topical form
 – and to arrive to the same conclusion. Transforming TN into its converse topical form TF’’ (– P ( – Q), one obtains the following argumentation: 

EA1 :    TA  [the more a dilemma is a false dilemma  (  the more one should resort to

           the topos TN]  &  "Europe or the Balkans" is a false dilemma.

EA2 :    Therefore: one should resort to the topos TN.

EN1 :    TN  [the less one recognises her/him-self in y  (  the less one makes of "y or

            non-y" the object of a choice]  & we do not recognise ourselves in the

           Balkans.

EN2 :   Therefore: for us, "Balkans or non-Balkans" is not an object of choice.

The choice, which is actually proposed by (2), is consequently the choice between “Euro-philia” and “Balkano-phobia”, i.e., between two variants of identitary recognition within the horizon of the hegemonic discourse organised by the opposition “Europe + vs. the Balkans –“. However, whatever one chooses, one always ends up with the same choice, the choice of “Europe”. 

4. Peripheral cultural industries and the nexus as their social support

One can certainly not envisage the possibility of peripheral cultural industries without the support of nexuses. As the nexus is a global reality, it should not only be envisaged as a geo-political space, e.g., as the “routes” along which people from Italy or Greece or Turkey or Yugoslavia have been expanding across Europe. It should rather be conceived as a socio-structural phenomenon, i.e., as an overlapping, heterogeneous and “deep” network of migrations, exchanges, cultural flows that certainly are locally over-determined, but which basically pertain to the vagaries of the capitalist world-system. Between the view that embraces the short-term episodic time of migration, settlement, return, and the sub-continental geopolitical space of cities, countries, and regions, on one side – and, on the other side, the “longue durée” structural time of the world-systemic space, one feels that a medium category should be inserted. This “conjunctural” medium scope would catch cyclical rhythms of the global system – how first people from the South migrated to the North, how this flow has flourished and then receded, how later the East opened up for mutual penetration with the West, and the like phenomena pertaining to the ups and downs of the cyclical movement of global capitalism.

Having adopted this layered epistemic model of TimeSpace realities
, we can start to develop the concept of nexus as a phenomenon that can most suitably be studied in the conjunctural “cyclical TimeSpace” and in the systemic “structural TimeSpace”.

Peripheral cultural industries, being vitally dependent on the social reality of the nexus, produce their goods in a much closer and more intensive relation with their audiences than, say, global entertainment industries of the Hollywood type with their abstract stereotypisation and homogenisation. This distinctive feature seems particularly salient on two characteristic points: in the literary dimension of the neo-folk songs, and in the specific dialectic between peripheral cultural industries and their nexus social context. In transformations of the genre-grid of the literary component of the neo-folk songs, one literary can read socio-structural and ideological transformations of their audiences. As to peripheral cultural industries, commodification they promote does not trigger the homogenizing effects so typical of the mainstream entertainment industries. Social dialectics here seems much more complex: on one side, imposed upon the nexus for purely commercial reasons, neo-folk has “colonised” its cultural, ideological and mental spaces to the point to become by far its most important cultural dimension; on the other hand, though, nexus definitely transforms the immediate output of the industry, in a way that transcends simple effects familiar to the sociology of reception.

5. From local “neo-folk” to peripheral cultural industry: transformation of

     genres 

We will first shortly examine the genre-grid transformation in the neo-folk songs in South-Slav dialects. In 1986, Ivan Čolović reported two types of professional classifications, and added a classification of his own based on dominant thematic and linguistic features.
 One of the professional classifications distributed songs according to the criterion of the regional features of melody and speech into several “melos” – Bosnian, Montenegrin, Šumadian, South-Serbian, East-Serbian etc. The other professional classification distinguished songs according to their intent into wedding, birthday, soldier or Gastarbeiter songs.
 These categories no more apply. Neo-folk universe is no more organised by the folkloristic co-ordinates of traditional regions and of the life cycle. They are now individual-centred and participate to the pervading Petrarchism of the modern lyrics.
 Linguistic localisms are now used for expressive, not for classificatory purposes. Musical mannerisms are now pooled together from a geographically much larger area, and are in no way limited to traditional “folk” sources. A revolutionary transformation was triggered by the advent of the video-clip – since now the texts are completed or contrasted with the image, and have almost spontaneously adopted the suggestive, insinuating, associative, discontinuous style of the video-montage. 

Under the criterion of thematic and literary characteristics, Ivan Čolović distinguishes three main genres: rustic songs, mahala-garden songs, café songs; he adds urban-ambient songs where the city is not opposed to the village, but to abstract idealised nature. With the exception of the eternal café song, none of these genres any more exists in the form in which Čolović analysed it in 1985. The contours are now much more blurred, the textual component is now tightly articulated to the musical texture, and eventually retroactively over-determined by the video, when there is one.

The urban ambient is practically omnipresent, and does not really provide the basis of a genre, but rather a neutralised background for genre-specification. Former genre-features are now rather used as a raw material to be further elaborated by various “inter-discursive” operations.
 E.g., the Gastarbeiter theme of coming back home is twisted so as to explicitly convey that no return is possible any more.
 Another familiar traditional theme – going into the “white world” – is now no more deployed along the axis (home) village – (foreign) city, but presents the emancipating anabasis from oppressive industrial labour to free-lancing in entertainment industry.
 

From this short overview, we shall retain the “reflexive turn” – the mode of production in which own past formulations are used as a raw material for new elaboration which fundamentally transforms former paradigms. This treatment is by no means reserved to the elements of the own past. It seems to be the most important procedure that helps peripheral cultural industries productively to confront its specific exterior. This procedure certainly resembles the familiar parasitism and “recuperative” practices of the mainstream entertainment industries. Still, it seems to be closer to the transformational operations of the contemporary visual arts. In this sense, one could say that, as contemporary arts in many ways carry on the tradition of experimentation and critical thought that is disappearing from most areas of contemporary life – so do peripheral cultural industries, as a matter of survival, continue the authentic aesthetic procedure of “secondary elaboration” of the spontaneous cultural, i.e., ideological material. In this sense, one should grant them at least a minimal critical and emancipating potential.

7. The nexus as camera obscura

Our reflection upon what one could call the socially productive effects of the nexus starts from an intuitive observation that, in certain cases, the nexus works as an operator of inversion. Certain cultural genres, and quite dramatically the "turbo folk" music
, seem to change their social "character" when moving from the country of their "origin" to "other" countries. The very use of an expression like "origin" in this connection indicates a theoretical insufficiency. As it may be expected, this music and the culture that develops around it, have the status of a "low" culture in opposition to the "high" culture. More surprisingly, and also more relevantly, the “newly composed folk music” and its presumed sub-category the “turbo folk”, are, in their “home countries” regularly an object of strong negative emotional reactions by the amateurs of certain (“alternative”) other genres of the "low", or "mass" or "industrial", cultural forms.
 When displaced, though, the "newly composed music", while firmly asserting its grip upon its standard audience, recruits, in addition, new fans from the very groups whose socio-cultural parameters (class and “taste”) would classify them among its opponents in the "home" countries.

This phenomenon of "inversion" can be expressed in purely musical terms: while, in the "home" country, "newly composed folk" is incompatible with the "alternative" musical genres, this is not the case when it operates under the nexus conditions. We should immediately add two caveats. On one side, we should dispense with the terms like “home”, “native” and the like; in the sequel, we will try to develop a frame which could explain the “native”-effect. – On the other side, we should be wary not to ascribe any automatic consequences to the nexus situation. We will assume that the nexus context only offers a possibility which, to be actualised, needs the intervention of some other factor still to be defined.

Two further field observations seem to indicate where to look for the supplementary condition. One is the popularity of the "Balkan" music at the alternative locations or, more generally, within the context of socio-politically oriented or committed art/culture. The other is the observation that phenomena of multiculturalism, syncretism, etc. most often emerge (or, in Slovenia, even exclusively happen) within the so-called "low" cultures.

Since the two oppositions – "high vs. low" and "arts-oriented vs. socio-politically committed" – do not really coincide, we need to enrich our scheme. The needed complication of the scheme seems to be provided by a further observation that has imposed itself during our field research: it is the "socially committed" or, for the lack of a better word, "civic"
 cultural practices and the "commercial" cultural production that practice and promote "trans-" or "multi-culturality". Although opposed in many ways, "civic" (or "socially committed") and "commercial" cultural practices fall together under this particular aspect. To account for this analogy in the socio-cultural impact of the two otherwise opposed cultures, we will first collate the two oppositions “high/low” and “civic/commercial”, by classifying "civic" and "commercial" together under the "low" culture. As a second step in schematising, we will connect the two opposed levels of “high” and “low” cultures by conceiving the "commercial" "low" culture as a projection of the "arts-oriented" "high" cultural practices upon the "lower" level. And, in fact, "commercial" mass-production can be regarded as “doubly articulated”: on one side, it is a "low" version of the dominant "high" culture – while, on the other side, as a type of the "low" production, it is opposed as "populist" to the "civic-committed-politicised" popular production.

             HIGH ................................................... LOW

        arts-oriented                                                  

                                                                             

                                          COMMERCIAL ........................ ALTERNATIVE

                                              populist                                       popular

Under the domination of the "canonical" or "normative" aesthetics, practices that enact it and products that embody it are considered to be "artistic". Consequently, arts-oriented cultural production is considered to be "high", and is opposed to the "low" types of production. While the "high" culture is (to a certain degree still) intimately linked to the state, and acts as its agent in the "civil society" through various ideological state-apparatuses, both commercial and "civic" cultural productions are firmly situated within the "civil society": they are free productions/consumptions of concrete individuals caught within concrete and heterogeneous "real" social relations. Within the "low" cultures of the "civil society", a class-struggle is being fought between the dominant (mainstream) cultural production represented by the "commercial" sphere, and the subaltern practices of the "civic", socially committed and politicised cultures.

As "commercial" and "civic" are extrinsic categories, we will reformulate the opposition within the "low" cultural sphere in intrinsic terms. Since our material is music, the distinctive criteria should be purely musical. One of the features of the "low" cultures in general is their capacity to incorporate, or maybe even their propensity to import, patterns from other genres, types, formulations. The selection of the imported elements can accordingly indicate where to locate a particular musical practice. Certain practices will import elements from the dominant aesthetic canon, e.g., from the bel canto tradition: in this case, the result is pop-music in the manner of a Severina
. Others will prefer to incorporate elements from the globally dominant musical industries, e.g., the disco or the techno: the result will be turbo folk à la Jelena Karleuša
. In both those cases, the operation would be the projection of a dominant aesthetics onto the sphere of subaltern cultural production. Alternatively, a "low" or subaltern production can import elements from the jazz tradition, as Šaban Bajramović
 now does: since jazz can be styled as itself originating in cultural practices of resistance, such an import would situate the subaltern practice on the "socially responsible" or "civic" or "alternative" side of the "low" culture.
 

A direct transfer of a dominant pattern upon the level of the "low" culture thus yields a "commercial" or "populist" product (sweet pop or turbo-folk). On the other hand, transactions among subaltern, resistant etc. formulations result in popular or "socially responsible" music. The opposition between the two poles of "low" cultures arises from their opposed relations to the "high" culture. In other words: "low" cultural practices are the scene of cultural class struggle between the dominant canon and other types of aesthetics, under the domination of the dominant types of aesthetics.

Combining the “high // low – populist / popular” scheme with our previous schematisation of cultural production according to the co-ordinates of orientation (culture- or profit-oriented) and domination (dominant or subaltern), we get a more suggestive scheme, into which we can easily add vectors of exchange: one-way exchange is “parasitic”, while two-way exchange is “reciprocal”. “High” cultural production is the dominant culture-oriented production that relies upon the state-intervention; “low” cultural productions are further distinguished into the dominant profit-oriented “global entertainment industries”, and the subaltern culture-oriented “alternative” production and the equally subaltern profit-oriented “peripheral cultural industries”.
                                          culture-oriented                                         profit-oriented

                                               HIGH …………………………………………..LOW
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                                                                                                               GLOBAL                                                                                                                                                                           


                                                                                                          - parasitism -
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The two "populist" formulations, the dominant global pop and the subaltern peripheral turbo, relate to two different kinds of dominant aesthetics: pop is parasitic upon the "traditional high" (or should we say "bourgeois"?) aesthetics, while turbo draws on aesthetic resources of contemporary dominant global music industry. The two aesthetic ideologies belong to two different types of domination: the traditional one is secured by the ideological apparatuses of the state – while the contemporary one results from electronic technologies as articulated within the structures of neo-liberal global domination. It follows that the turbo, as a fusion of global electronic serial stereotypes and repetitive formulas of the local musical craftsmanship, is the authentic aesthetics of peripheral globalisation.

As aesthetisation, turbo is a form of reconciliation: it reconciles or "totalises", in an aesthetic whole, what, by itself, is contradiction itself: the relation of domination/subjection, a relation which cannot have the same aspect if looked upon from the side of domination or from the side of subjection. And yet, turbo not only offers a unified vision of this relation - it produces this reconciled unity and wholeness in a process of constructive fusion of the dominating and the dominated patterns. To the produced aesthetic whole, the dominated elements bring authenticity, while the dominating element contributes productive competence: the heart and the machine fuse in one and the same effusion.

It seems utterly impossible that such an aesthetic could in any way be turned towards a "subversive" efficacy. And yet, one can see that, the further one goes from the Balkans, the more the nexus affirms itself, the more the Balkan music in general, and also specifically its turbo variant, work in an emancipating mode.

To begin with, Balkan music in the nexus context forms a part of the “non-official” cultural scene and hence can be understood as a sort of “rebel” culture, besides the reggae and similar kinds of “politically incorrect” music. But this is only an indication, and not yet an explanation. Since the same music seems to function in exactly the opposite way in, say, Belgrade, one should be careful not mechanically to ascribe its capacity to assume an emancipating character to its “intrinsic” properties. On the other hand, though, it seems impossible to reflect upon the turbo in total abstraction from its immanent features. It even seems that the turbo depends upon its immanence in some strong sense of the expression. For, with turbo, it is not the syncretism that is specific – this is quite a general feature in contemporary musical production. What is specific of turbo is that here, syncretism has produced a new genre.

A commonsensical explanation would assume that this is the result of a strong folk-core around which crystallize the imported elements. This, indeed, is the way its critics classify turbo music: as a perverted sub-genre of the degenerate “newly composed folk music”. This may actually be how its split audiences, its “highbrow” critics and its “lowbrow” amateurs, in Belgrade hear it: unaware that they are listening to a genre of its own right. However, this complicity between the critics and the admirers may direct us towards an eventual structural trap operating in the situation where turbo functions as the “opium for the people”.

Most importantly, the “folk-core” in the turbo is a myth. Elements that function as “folkloristic” are themselves both syncretic and imported. One can easily notice a progressive tendency towards “self-exotisation” with “Orientalist” elements mostly taken from the Turkish music industry, which, in turn, is exploiting Central Asian, Middle-Eastern and North-African sources. But this process in the turbo is simultaneous to the opposite process of the increasing import from the global mainstream music industry. The pivotal axis around which the turbo is structuring itself seems to be the opposition “global vs. local”, where “global” is the dominating mainstream entertainment industry, and “local” is conceived in a wide meaning covering the East and the South of Mediterranean. Given the powerful presence of North African, i.e., South Mediterranean, music in France and, actually, elsewhere in Europe, it does not make much sense to speak exclusively in geographical terms. We should adduce social criteria. One could then say that the turbo belongs to a musical genre of the oppressed and exploited classes of the three continents surrounding the Mediterranean basin.
 Hence its utter ambivalence.

We can now abandon our initial supposition that it must be the reception that makes the Balkan music rebellious.
 Reception can make it either way – and its structure (as par excellence epitomised by the turbo) is such as to lend itself to contradictory appropriations.

The decisive element seems to be the “reception context”. Individuals typically listen to different types of music, and different such “choice-packages” define different types of audiences. The “package” is a category of “taste”, i.e. of culture, while the audience is a social category: together, they contribute to the making of a socio-cultural map. If a certain type of music tends to be embedded in a certain type of “choice-package”, then it will sooner or later establish a privileged link to a certain type of audience, the one defined by the “package”, i.e., by the scope of its preferred types of music. The more bi-univocal this link will be, the stronger will be the social connotation of the musical type in question, and the more it will effectively contribute, as a cultural practice, to the production and reproduction of its audience as a social group.

This seems to be the “trap” that makes for the specific interpretation of the Balkan music in “Belgrade”, i.e., outside the strictly nexus context: its audience has a narrow and rigid scope of “cultural choice”, mostly satisfying themselves with the “newly composed folk”. Correlatively, this audience is strongly defined as a social group by other, social, parameters, independent from their cultural profile as such: low income, labour-intensive employment in branches in crisis, settled in smaller towns and cities or in satellite conglomerations of big urban agglomerates. Being segregated from the “high” culture in many ways (low education, economic, symbolic and even physical obstacles to participation), this audience is confined to their narrow and rigid cultural “choices” – which, in turn, increases its social isolation as a “group”. We notice the familiar pattern of a self-enhancing socio-cultural vicious circle.

In this specific reception context, oppressively reproduced by social tensions, listeners are necessarily deaf for most of the play of syncretism, and spontaneously naturalise what they hear. They anchor their perception by what sounds familiar – i.e., by the elements belonging to their scanty choice-package. The local subaltern aesthetics, or what is perceived as such, starts operating as a “native” dimension, since it serves as a "mediator" to digest the global sound of electronic aesthetics, and to learn how to enjoy it. The result is a joyful voluntary servitude.

In a nexus situation, groups with the same social characteristics are subjected to different types of social and cultural pressures. Even if their choice-package remains literally the same (i.e., has the same contents and is equally narrow), it is de-territorialised and, as a consequence, de-naturalised. Even if the folk-audience clings to their “original”, “identitary” choice-package, this package is forcefully contextualised. Even if the audience actively rejects the new context (which actually is not frequent) negative contextualisation still remains (and operates as) contextualisation.

Although the majority population usually perceives “immigrant” groups as “isolated”, their isolation needs strong qualification.
 To the very extent that they are an object of segregation and discrimination, they are forced to form supplementary social links and most often to reach beyond the group of their immediate fellows by kin, region of emigration, or “ethnicity”. With time, and certainly with the second generation, these networks, which, originally, may have just been a forced supplementation to a withdrawn sociality, become a surplus of social capital. By the same process, different “choice-packages” are drawn into contact, and formation of idiosyncratic cultural isolates is not at all possible.

Conversely, even to hypothesize the existence of an audience with an exclusively “MTV choice-package”, the nexus situation would affect them so as to open a possibility for them to appreciate the emancipating potential of “folk” music. (Whether this possibility is actualised is a matter of a further – political? – choice.) For such an audience, the mainstream pop and electronic sound would be familiar and normalised, and could serve as a guide towards the unfamiliar folk-sound. It is via the global aesthetic that such a nexus audience learns to appreciate a distant local pattern. The result is that the distant local sound forces its way through the barrier of the oppressive global tumult of domination. The effect is one of solidarity with a distant resisting humanity.

-- In both limit-cases, the nexus works as an operator of ideological inversion, and of aesthetic transformation. If the ideological inversion is symmetrical and somewhat flat, this is not the case of the aesthetic dimension proper. In the case of the “MTV audience”, the nexus inversion challenges the normalised sound, and eventually makes it "strange", performing a genuine Verfremdungseffekt: in this way, it introduces an internal distance within the ideology of domination. In the case of the “folk-audience”, the “native” aesthetics can no more function in a naïve, falsely authenticist way in a nexus situation: it can only function as what undermines the normality of domination, i.e., as something not-close, not-familiar, as something "strange". Between the two kinds of estrangement, the specific emancipating effect of the de-territorialised turbo occurs: a genuine artistic effect, if anything of the sort is still possible nowadays.

3. Alternative cultures

We can epitomise alternative cultural production by the practices of “squatting”: alternative cultures are metaphorical “squatters” in contemporary society – and are often literary squatters in contemporary metropolises. 

The squats are among the most innovative and propulsive cultural agents. This is true about alternative cultural agents in general, but the squats enjoy definite independence from financial sources and authorities. Being without a future, they do not have to care about good relations with the sources of financing, and do not have to flatter the authorities. Relations with artists and other performers rely upon common ideological horizon, and are to a large extent extra-economically motivated. This is a fortiori true for their nexus-related activities, not only because the Balkans themselves often resemble a gigantic squat – but also because of the serious obstacles better regulated approaches are likely to encounter when dealing with the Balkans. 

Upon the squat scene, nexus works in both directions. This is how one of the participating Ljubljana alternative artists puts it: "When we go abroad, we go to the Balkans. The scene there is not as commercialised as elsewhere in Europe, and people there still listen to each other."
 This particular area of cultural life mostly relies on personal connections: not only on the production side (aesthetic affinities, reciprocal "in kind" exchange, specific management and organisational styles), but also on the side of audiences (the events are advertised through informal social channels, financial participation of the audience is often "according to one's capacities", etc.). As a consequence, it is within this "margin of the margin" that the presence of groups with nexus-connections has the most powerful cultural impact.

The squats are perfectly capable to tap regular financial sources. Subsidies etc. are channelled through associations whose preferred, or even exclusive, locations of events are the squatted premises.
The alternative seems to be the only domain of cultural practices that directly confront the present historical situation.
The process of commodification of all spheres of society, including "culture", is an old motive of social critique, and has particularly been developed within the anti-capitalist critical tradition, and here especially in the Marxian tradition. The absence of confrontation with this critical tradition in contemporary cultural policy debates is rather fascinating.
 In the light of this tradition, concerns with "quality, quantity, and access" seem rather naïve, since these "questions" have already been resolved by the commodification of "culture". Towards the mid-sixties, it has generally been accepted that commodification in the sphere of "culture" replaces concerns with "quality" with an urge towards "quantity", replaces the "concrete" with the "abstract", substitutes quantitative comparability to qualitative distinctness, homogenises cultural production and makes it a mass-production – that "capitalism" is, by its very nature, hostile to authentic immanence of the immediate life-experience of which "culture" has traditionally been the defender and promoter. At that early point, and before the sophistication introduced by structuralism and its "post-", debates were not, and could not be, about "quality, quantity, and accessibility" – since those issues have already been resolved, even without having been posed as "questions", by the market-automatism as, according to theoretical consensus of the epoch, the general form of capitalist class-domination. The debate, at the time, was rather about the nature of this class-domination, and, as a consequence, about the strategy to adopt to oppose it. The two limit-positions which defined the horizon of the debate were, roughly speaking, theory of "reification"
 and the "society of spectacle"
 position. 

For the reification-theory, progressive commodification of all the spheres of society is the work of the systemic logic of capitalism which progressively imposes its criteria of social valorisation of labour, first triumphant in the "material" economy, upon all other social activities. The totality of social life is finally integrated into capitalist economy, and subjected to its immanent logic defined by Marx as "commodity fetishism". Relations among humans take on the fantastic form of relations among things, and these reified relations are characterised by abstractness, quantifyability, and translatability into the value-form of the "general equivalent" (i.e., the "money"). This historical process does away with all the "pre-capitalist" forms of sociability, and so it does away with the specific forms of "culture". An implicit tenet of this theory is that, although capitalism introduces a progressive movement into society "in general", its impact is not such in the sphere of "culture" where capitalism is anti-cultural
. No specific cultural policy can be proposed within this horizon, since culture in its specificity has already been abolished within the capitalist system, or, if anything remains of it, it is an anachronistic relict of pre-capitalist epochs or, at best, of the early stages of the ascent of bourgeoisie when it was still mimicking aristocratic ways. The strategy that followed from this theoretical position was socialist revolution.

Contrary to the supposition of the reification theory that the development of capitalism is a sort of mechanical expansion, "society of spectacle" position holds that the expansion of the capitalist logic across society brings about a kind of "dialectical reversal" through which the dominant and the generalised social relation becomes the "spectacle". The result of the final grip of capitalism over society is not "reification", but its contrary – "spectacularisation" of inter-human relations. It is not circulation of "things", but that of "images" that determines social relations in contemporary capitalism. This description rather fairly depicts the working of capitalism in its "core" during the B-phase of a systemic cycle.
 At the point when the drive to "infinite accumulation of capital" has exhausted available "niches" of material production, the solution is found in a process which appears, from the point of view of the capital, as the "flight" of the capital towards financial transactions (as opposed to investment or immediate commodity transactions). This process has been well elaborated in the "economic cycles" theories
. Less attention has been paid to the way the process appears, not from the point of view of capital production, but from the point of view of individual consumer. From this point, the process actually appears as an autonomous flux of "images" – for solid structural reasons, among which the necessity of "aesthetic" diversification of otherwise homogeneous products, the necessity to "create" demand in a context of "hyper-production", and with the expansion of "entertainment industry" which, being production of "representations", is not much more than an immediate "materialisation", in all the phases of its economy, of the two "necessities" – and is consequently one of the few branches of "material" production (together with, e.g., military industry) which can still expand after the completion of the A-phase of the systemic cycle. – While the "society of spectacle" position agrees with the "reification" theory that the solution cannot be but (revolutionary) abolition of capitalism – it differs from the reification theory in that it considers that the revolution should start with the destruction of the "cultural" dimension of present social relations. For, in the perspective of Debord and his followers, "culture" is not a "sphere" of society – it is the dimension of reproduction which permeates contemporary social relations of domination and exploitation.

Alternative cultural practices seem closer to Debord than to the Marxists. They situate themselves outside the apories of culturification of economy and economisation of culture, and try to construct a new social sphere for their operations and for their products. Nuclei of this new "sphere" are often called "autonomous zones"; if any cultural and more widely social action is to be possible in these zones, they have to be connected. It is this necessity that directs alternative cultures towards the nexus-phenomena.
To conclude, we may describe the three modes of cultural policy that presently work upon the nexal phenomena in the following way;

1. Political establishments mostly act repressively against the nexal phenomena or, at their best, try to recuperate them for the type of social reproduction they promote.

2. Peripheral cultural industries are parasitic upon the nexal phenomena, and produce multiple unintentional side-effects, some of which can be dfiverted towards alternative further elaboration.

3. Finally, alternative cultural practices are vitally dependent upon the nexal phenomena which are among the very few historical supports they can find for their operations.
� “… trade in cultural goods multiplied by five between 1980 and 1998. Cultural industries are growing exponentially … they are to become a central pillar of the information society …” Culture, Trade and Globalisation (2000, 2003), Paris: Unesco Publishing, p. 8.


� On the systemic importance of the creation of niches for the investment of capital and the extraction of profits, cf. Giovanni Arrighi (1996), The Long Twentieth Century. Money, Power and the Origins of Our Times, London etc.: Verso.


� This is why an outside view cannot help but detect a sort of inherent self-irony in the nexal cultural creations. E.g., under the name of a musical festival called "Balkan Fever" in Vienna one can imagine everything from world-music to folklore, from newly composed folk music to alternative variations on the "ethnic" theme and to turbo-folk. For its sylleptic quality, the name certainly functions as an Orientalist construction – but, at the same time, it also exhibits that it functions as an Orientalist construction. The mechanism comes close to certain punk-rock procedures: e.g., a known Pula (Croatia) punk-rock band is called KUD Idioti (Cultural-Artistic Association The Idiots). A Vienna band has adopted the name Tschuschen Kapelle, using the contemptuous denomination for Slovene Austrians. One of the historically earliest instances of this procedure is the assumption, by a French literary current, of the derogatory label used by its opponents – la décadence.


� What used to be the total turnover (of 118 billion USD) of the fifty largest audiovisual companies in the world in 1993, became that of the seven major media conglomerates in 1997 (Viacom, Time Warner, Disney, News Corporation, Seagram, Sony, Bertelsman). Idem, p. 21.


� By excluding cultural goods and services from the regulations of the “Uruguay round” (a suite of inter-governmental negotiations that started in 1986 and was concluded by the formation of World Trade Organisation – WTO – in 1994); by stopping negotiations on the Multilateral Agreement on Investments, begun in 1995 within Organisation for Economic Cooperation and Development (OECD), and abandoned in 1998 (when French government, backed by important public mobilisation, withdraw from negotiations); by the dissolution of the WTO ministerial conference in Seattle (December 1999), within the context of historical manifestations for an alternative globalisation.  


� A study of national reports of the EU countries within the Council of Europe cultural policy evaluation program shows “that national reports produced between 1986 and 1995 clearly reveal a shift in ‘common sense’, or a change in the ideological horizon … The ideology that prevailed in the reports with later dates suggests that a ‘cultural policy based on enterprise’ can better meet the needs of consumers than the state regulation of ‘access’ to culture”. The same study anticipates “that in the future European countries will retain the right to subsidize only that part of their cultural production that reflects the ethnological characteristics of their environment”. See: Maja Breznik, 2004, Cultural Revisionism. Culture Between Neo-Liberalism and Social Responsibility, Ljubljana: Peace Institute.


� Just an example: “As Slovenia as a whole has opted for market economy, culture as its part must stand the test of the market forces, albeit with the support of the state. In a market economy, cultural industry is necessarily the backbone of all cultural activity. … On the other side, it is the task of the state to intervene whenever the market, for whatever reason, does not work appropriately. … The success of Slovene cultural policy will above all depend on its capacity to put up a frame for cultural industry, propelled mostly by the internal, and increasingly also by the international market.” Michael Wimmer (1996), Cultural Policy in Slovenia, European Programme of National Policy Reviews, Council of Europe, CC-CULT (96) 22B.


� All these strategies are envisaged by the following passage in a Unesco brochure: “The challenge is how to establish international trade regulations that create space in which citizens (more than just sheer consumers) are able to create cultural goods and services, express themselves through them, and choose the ones they wish to buy, in fair and equitable conditions. At stake is the capacity to create, to express oneself publicly and to have the ability to choose.” Culture, Trade and Globalisation, Paris: Unesco Publishing, p. 48.


� An anecdote to illustrate this point. On March 6, 2004, after the completion of Serbia and Montenegro Eurosong national contest, the international magazine Svet (that covers ex-Yugoslavia and ex-Yugoslav diasporas) disclosed that the winning song “Lane moje / My bamby” (that was to win the second position at the Eurovision song contest in Istanbul, May 15, 2004) may be just an arrangement of the composition “Sen gelmez oldun”, composed by Elekber Tahijev and performed by Azerbaidjani instrumentalist Alihan Samedov who is extremely popular in Turkey where he lives. The original composition figures in the compilation Buddha-bar V (1993), named after the coffee-bar chain in Western Europe and produced to serve as musical background in Buddha-bars across Germany, France and Spain. – One could hardly imagine a better illustration of the nexus-idea.


� As proposed by the “world-system” school of Imamnuel Wallerstein and his followers.


� In this view, core-periphery relations do not have a spatial existence, but are rather structural relations. E.g., “the Balkans” exist as a world-wide network. On the midnight between May 15 and 16, 2004, Mujo Čaušović from Koper (Slovenia) called the “Hallo, Pink” program on satellite TV-Pink, and greeted relatives in: Bihać, Teslić (Bosnia and Herzegovina), New York and Merano; on the same occasion, Rosa from Stockholm greeted relatives in Sidney, and Sanja from Zürich sent wishes to her people in Kraljevo (Serbia). 


� For a comparative study of the ambivalences of the "socio-culture", see in this volume: Nadia Kiwan and Kira Kosnick, "The 'whiteness' of cultural policy in two European cities: Paris and Berlin". – Under the present circumstances, all cultural production that escapes the grip of the capital tends to be, in one way or another, “socio-culture”: what is imposed as an extrinsic ideological norm upon alternative and “minority” cultural productions, upon sub- and counter-cultures, is an intrinsic and constitutive ideological dimension of the “national” and identitary cultures. 


� Separation between the individual and her or his sociality was conceptualised as the structural condition of the capitalist mode by Marx in The Capital. Cf. the interpretation given by Etienne Balibar in Lire Le Capital. – In Grundrisse der Kritik der politischen Ökonomie (sine loco: Europäische Verlagsanstalt, sine die), Marx anticipated that the development of machinery in large industry (automation etc.) will re-socialise the productive process and ultimately lead to the self-suppression of labour (and its corollary, production of value), thus enabling historical individual to re-appropriate her and his “sociality”. According to Marx, self-suppression of the value-production is a consequence of the development of the intrinsically social character of the means of production on one side, and the social individual as their counterpart, on the other. This will be the end of capitalism, and of the class-society in general. Marx under-estimated the capacity of the class struggle of the capital to entertain and to reproduce the separation individual/sociality, and its capacity to introduce the separation by force even when it seems materially suppressed and actually “impossible” (e.g., various strategies of private appropriation of intrinsically “socialised” electronic technologies by patents, copy-rights etc.). Cf. the interpretation of Grundrisse… by Antonio Negri in Marx Beyond Marx (New York and London: Autonomedia/Pluto, 1991).


� In many post-socialist countries, esp. in the former Yugoslavia, but also in Russia, Hungary and others, alternative practices continue the “anti-systemic” struggle that has been culturally so productive and socially so inventive under socialism. The presumed “fall of communism” was, in many countries, esp. in Yugoslavia, a political effect of alternative cultural and more generally social practices. While these practices roughly belonged to the paradigm of “the new social movements”, their specificity in Yugoslavia was their articulation to the youth popular culture which, during the 80-ies, emerged as the result of self-organisation of culturally expropriated young people (cf.: various authors (1985), Punk pod Slovenci /Punk under Slovenes/, Ljubljana: Krt). A re-accommodation within the politically dominating coalition under communism (where the “communist” political bureaucracy had been the hegemonic partner, chaperoning its junior partners, “liberal” managerial elites and nationalist cultural bureaucracies) along the radical nationalist lines undercut the emancipating efforts of the alternative, changed the system to save the power, and, under conniving patronage of global liberalism, introduced a system of domination without the safeguards of social responsibility. Although a historical chance seemed to have been destroyed when neo-liberal core-capitalism adopted peripheral nationalist restoration (cf. Bogdan Lešnik (1999), "Video and the 'alternative cultural scene' in Slovenia during the eighties", in: Videodocument – Essays, Ljubljana: Open Society Institute; Maja Breznik (1995): “Solidarity or What we were fighting for”, in: Management Tools. A Workbook for Arts Professionals in East and Central Europe, New York: Arts International. Institute for International Education), alternative cultural and political practices are now entering again upon the historical scene. (Cf. Marta Gregorčič and Gorazd Kovačič, eds., (2003), Ne Nato – mir nam dajte /Not NATO – we want peace/, Ljubljana: Peace Institute; see also the theoretical and political journal Prelom (2000-), nos. 1 – 5, Belgrade: Centar za savremenu umetnost; Rastko Močnik (2003), Teorija za politiko /Theory for Politics/, Ljubljana: /*cf.) 


� Substitution of “cultural diversity” for “cultural exception” is dated by specialists to October 1999, on the eve of the WTO conference in Seattle (November 30 – December 3, 1999), when it occurred in the text of negotiation mandate given to the European Commission by the Council of Ministers of the Union: “L’Union veillera, pendant les prochaines négociations de l’OMC, à garantir, comme dans le cycle de l’Uruguay, la possibilité, pour la Communauté et ses États membres, de préserver et déveloper leurs politiques culturelles et audiovisuelles, pour la préservation de leur diversité culturelle.” (Italics mine; quoted after: Serge Regourd (2004), L’exception culturelle, Paris: PUF (first edition: 2002), p. 97.


� At least two other terms were tried before the adoption of the now dismissed expression: some law specialists proposed " cultural exclusion " (cf. Serge Regourd, " Pour l’exclusion culturelle ", Le Monde diplomatique, June 1993), European Parliament first tried " cultural specificity " (July 1993) before adopting, in September 1993, the " exception ". Cf.: Serge Regourd (2004), L’exception culturelle, Paris: PUF (first edition: 2002), pp. 78 – 79. Cf. also: “La position prise en 1993 [during the last phase of the “Uruguay Round” negotiations within General Agreement of Tariffs and Trade] par les représentants de l’Union européenne face à la demande des États Unis était complexe et non dénuée de certaines ambiguïtés. ... Mais à partir du moment où la négociation était suivie ... par la grande presse, il fallait employer un langage plus simple. Et c’est ainsi qu’est née – dans des circonstances imprécises – la formule ‘exception culturelle’, destinée à résumer la position des Européens, et aussi de pays comme le Canada qui avait, quelques années plus tôt, employé le mot ‘exemption’. ... Depuis lors, la formule ... a connu un incontestable succès ... Mais il faut savoir qu’à strictement parler elle est inexacte : les Européens ne se sont pas prononcés, en 1993, en faveur d’une exception au sens que l’on donne habituellement à ce mot. " Bernard Gournay (2002), Exception culturelle et mondialisation, Paris: Presses de Sciences Po, pp. 73 – 74.


� This formula, presumably first proposed by Jacques Delors in his capacity of the president of the European Commission, now ritualistically figures in practically every (supportive) discussion of the “exception”. 


� WTO – World Trade Organisation. It was created in April 1994 at the conclusion of the “Uruguay Round” of world trade negotiations (1986 – 1994) and replaced the former General Agreement on Tariffs and Trade (GATT) established in 1947. Presently, WTO is the main agent struggling for complete liberalisation of the global economy, and is as such the main target of the movements for an alternative globalisation.


� To use the classical Cicero’s expression (De Inventione I, VIII, 10): constitutio est prima conflictio causarum ex depulsione intentionis profecta – “constitution of a legal controversy is the primary conflict of cases, produced by the shock between the contentions of the litigating parties” (this interpretive translation is mine).


� Marcel Mauss, L’Essai sur le don [1923-24] (in: Marcel Mauss 1985 [1950], Sociologie et anthropologie, Paris: PUF).


� Karl Marx (1962), Das Kapital, I [second edition, 1873], in: Marx-Engels, Werke 23, Berlin: Dietz, pp. 85 ss. 


� "bloße Illusionen, aber notwendigen Illusionen“, one of Marx’s favoured dicta, see, e.g., "Die deutsche Ideologie", in: Karl Marx-Friedrich Engels (1981), Werke 3, Berlin: Dietz, p. 20. 


� Cf. Michel Husson, “Jouer sa retraite en Bourse? La duperie des fonds de pension”, Le Monde diplomatique, no. 539, vol. 46, February 1999.


� For an analysis of the contemporary “cité par projets”, cf.: Luc Boltanski, Eve Chiapello ((1999), Le nouvel esprit du capitalisme, Paris: Gallimard.


� Michel Foucault, “Governmentality” [1978], in: Graham Burchell et al., eds. (1991), The Foucault Effect. Studies in Governmentality, London etc.: Harvester – Wheatsheaf.  


� Antonio Gramsci, Quaderni del carcere [1929 – 1935]; from: Antonio Gramsci (1966), Note sul Machiavelli, sulla politica e sullo Stato moderno, Torino, Einaudi (6th printing; first printing: 1949). Translation mine.


� Boris Buden (2002: Kaptolski kolodvor /The Kaptol Railway Station/, Belgrade: Centar za savremenu umetnost) writes of “culturalisation” of political conflicts, while Tonči Kuzmanić (2002: Politika, mediji, UZI in WTC, Ljubljana: Mirovni inštitut) speaks of “disappearance” of politics from political apparatuses.


� A dominant trend in social science nowadays considers nation states to be basically cultural-ideological products of administrative (Benedict Anderson) or cultural (Ernest Gellner) elites. Gellner proposed the formula “One State, one Nation, one Culture” (or in the reversed order for the “German” model). As much as this formula can be contested for the “classical” nations (which are fundamentally pluralistic and political post-revolutionary constructions, cf. Immanuel Wallerstein, “The French revolution as a world-historical event” [1989], in: same, (1995 [1991]), Unthinking Social Science, Cambridge – Oxford: Polity Press – Blackwell; for a critique from a different perspective, see: Rastko Močnik (1994), ”Das ‘Subjekt, dem unterstellt wird zu glauben’ und die Nation als eine Null-Institution” in: H. Böcke et alii, eds., Denk-Prozesse nach Althusser, Hamburg-Berlin: Argument), it probably holds for contemporary “nations” that are, as it will be shown in the sequel, cultural “identitary” constructions.


� Law on Citizenship (June 1991) provided that "persons from the republics of Socialist Federal Republic Yugoslavia" can, under certain conditions, apply for Slovene citizenship. On the expiration of the term set by the law (on February 26, 1992) the group of "persons from the republics of SFRY" was split into two groups. The first group includes those who were granted citizenship (and who are now "culturally", albeit not legally, categorised as "immigrants": they enjoy constitutionally granted individual cultural rights of the freedom to express one's belonging to her or his nationality, to cultivate and express her or his culture and to use her or his language and writing; but they do not form recognised ethnic minorities). The second group consists of those who became "foreigners".  As it transpired only much later, the residents among those new foreigners were deprived of their status of permanent residents without notification and without legal justification. This administrative measure is now commonly referred to as the "erasure", since its victims were "erased" from the register of permanent residents of the country. The immediate consequence of this act was that its victims lost their jobs and became unable of legal employment, could not open a bank account or involve in a juridical or economic transaction (selling or buying property etc.), could not register a car or obtain a driver's licence, could not be inscribed as the father in their child's birth certificate etc. etc. The effect of this "purposeful political act of a discriminatory nature" (as stated in: Jasminka Dedić et. al. (2003), The Erased. Organised Innocence and the Politics of Exclusion, Ljubljana: Peace Institute, p. 47) that may of the "erased" had to leave the country, while more than a half of the victims managed to stay. In 2003, the Association of the Erased Residents of Slovenia had 18.305 registered members. See also: ECRI (Council of Europe, "European Commission to Fight Racism and Intolerance") Second Report on Slovenia, completed in December 2002 and released on July 8, 2003.


�We will write “immigrants” in quotes to designate this particular category: individuals from former republics of SFRY living in Slovenia. The quotes are both “scare quotes” – since most of them have been living in Slovenia for the larger part of their lives, and many have been born in Slovenia –, and “quotation marks”, since this is how legislative and policy documents refer to them, while they are formally denied the status of minorities. 


� This violence is unlawful and has been ruled unconstitutional by two decisions of the Constitutional Court (1999 and 2003). The parliament has so far not been able to carry out those decisions and to restore legal status to the victims of illegal treatment by the state. 


� A research in selected communities of Ljubljana urban agglomeration clearly established this double position of isolation and integration, and also showed that isolation occurs in a social dimension that is different from the one where integration is achieved: “immigrants” are isolated as far as they are excluded by the majority population – and they are integrated into solidarity networks they establish among themselves. – “Immigrants from ex-Yugoslavia are the only residents that many communities identify as isolated. … Owing to the lack of personal and community networks, they frequently live in poverty, but the level of solidarity and self-help among them is higher. They are more closely linked, and this has been observed by the representatives of all the communities ... This type of linkage is also a survival strategy, because the majority population in the community exclude immigrants and push them to the margins.” (Srečo Dragoš and Vesna Leskošek (2003), Social Inequality and Social Capital, Ljubljana: Peace Institute, p. 65, italics mine.)


� “Maybe what is really important for our modernity – that is, for our present – is not so much the étatisation of society, as the ‘governmentalisation’ of the state.” (Michel Foucault [1978], “Governmentality”, in: Graham Burchell et al., eds. (1991), The Foucault Effect. Studies in Governmentality, London etc.: Harvester-Wheatsheaf, p. 103.)


� This is how they are usually classified in policy documents.


� “Souverän ist, wer über den Ausnahmenzustand entscheidet.” Carl Schmitt (1922), Politische Theologie, München-Leipzig: Duncker & Humboldt.


� Some researchers have now explicitly adopted the view that the disintegration of Yugoslavia had been championed by the idea and by the practices of the "sovereignty of the majority ethnic group". Cf.: "Slovenia was the first republic of the former SFRY that won independence on the principle of the sovereignty and self-determination of a majority ethnic group." (Editorial, in: Prelom, journal for contemporaqry art and theory, Belgrade: Centre for Contemporary Art, no. 5, vol. 3, Spring-Summer 2003, p. 90.) – "The constituent parts /of SFRY/ mainly violently disintegrated along the majority ethnic lines (of the former republics) and mostly established nation states with the accent upon the domination of one ethnic group…" (Vera Kržišnik Bukić, Delo, Ljubljana, April 2, 2005, p. 5.)  


� To conduct our analysis, we will adapt the conceptual apparatus proposed by the authors in: Jean-Claude Anscombre and Oswald Ducrot (1997), L'Argumentation dans la langue, Liège: Mardaga; and:  Oswald Ducrot (1996), Slovenian Lectures / Conférences slovènes, Igor Žagar, ed., Ljubljana: ISH. – We will develop Ducrot’s theory, a theory of argumentation in language, so as to embrace problems of argumentation in discourse. Ducrot epistemologically supports his theory of argumentation with the reference to the work of Mikhail Bakhtin. Since Bakhtin’s is a theory of discourse, not of language, we will obviously elaborate our extension of Ducrot’s theory within the epistemological direction taken by Ducrot himself, while taking into account also other contributions of the same school: Pavel N. Medvedev (1928), Formalnyj métod v literaturovedenii, Leningrad, Priboj ; Valentin N. Vološinov (1929), Marksizm i filosofija jazyka, Leningrad, Priboj ; Mikhail M. Bakhtin (1963), Problemy poétiki Dostoevskogo, Moskva, Sovetskij pisatel’. – The general concept under which these problems were elaborated by the "Bakhtin’s school" is the concept of "orientation towards another discourse", ustanovka na čužoe slovo. 


� The topos evoked remains on the level of the “background”; schematically, we will mark this by writing T above the horizontal line under which we will present the [argument ( conclusion] chain.


� In Ducrot’s terminology, the two converse topical forms of a topos T are opposed as FT’ (+P ( +Q) vs. FT’’ ( – P ( – Q). Here, it is: FT’ (+P ( – Q) vs. FT’’ (– P ( – Q). – Cf. op. cit., pp. 168 ss. 


� The model was proposed by Immanuel Wallerstein [1988] in “The inventions of TimeSpace realities: Towards an understanding of our historical systems”, in: Immanuel Wallerstein (1995), Unthinking Social Science, Cambridge: Polity Press (first published in 1991). 


� Ivan Čolović (2000), Divlja književnost. Etnoligvističko proučavanje paraliterature /Savage literature. Ethnoliguistic studies in paraliterature/, Belgrade: XX. vek (second enlarged publication; first published in 1985).


� Both classifications had a practical purpose. At the time, the most important distributors of neo-folk songs were the local radio stations. They offered these songs for greetings and good-wishes programs, and classified them according to the “occasions”. Cf. op. cit., pp. 164 ss.


� Cf. this passage from an interview with Ceca Ražnatović (Svet, November 29, 2003): “There are speculations that there are biographic moments in the texts /of the new CD/? – To sing a song, I have to find myself in it or at least in some of its parts. There certainly are biographic elements, but I continue to sing love songs – the subject is unhappy love, at least for the moment. I know there have been speculations that certain events of my life will enter into the themes of my songs – but they won’t.”


� In this perspective, the video “Tetovaža /Tattoo/” (Indira Radić) presents an encyclopaedic tour across the metamorphoses of the former neo-folk genres. It starts in the ambiance of what is the present existence of the former “mahala-garden” genre: a sleeping room in a block apartment, from where the singer moves under the shower (the “garden”), then descends to the parking lot (what used to be the “sokak”), and drives along a metropolitan boulevard (the neutral “landscape” – what used to be fields and hills), stops on a river bank under a bridge (a scenery that could well figure in a traditional rustic genre – only that the banks are cemented, the river invisible, and the bridge is a highway bridge), drives to another apartment block (mahala), mounts a staircase, opens a door with the key she first wanted to throw into the river in a previous scene, surprises her presumed boy-friend with another girl – runs back to the car, is chased by the boy-friend (on a motorcycle) along city boulevards (metamorphosis of the rustic chase along fields and meadows), saves herself upon the stage of a disco (the “café”) where she sings this song – the boy appears under the stage, she kicks him with the foot into his face (materialisation of the saying “džonom u lice”, a perfect aesthetic sinnliche Scheinen der Idee), and throws him back the key.


� Cf. the song “Kućo moja / My house” by Miloš Bojanić. The text starts in the classical decasyllabic verse with a caesura after the fourth syllable: “Kućo moja, kućo u dolini…” and with the traditional “catching-up” start of the melody. The text and the video present the standard inventory of home-nostalgia topoï – and systematically destroy them. – This song and its video curiously elaborate the same problem as Boris Buden in the collection of theoretical essays, published about the same time: Kaptolski kolodvor (2002), Belgrade: CSU.   


� Cf. the video of the song “Hajde, brate, da zapjevamo / Let us sing, brother”, Goran and Miloš Bojanić.


� The expression “turbo folk” was first used by the Belgrade alter-rock performer Rambo Amadeus to designate a newly emerging genre within the "newly composed folk music". It immediately entered general use, and is now a technical term. Milica Tomić (a Belgrade visual artist and the author of installation "Alone", where, on one side of the screen, the turbo-star Dragana Mirković performs her song "Sama /Alone/", while, on the other side, three men play for money a card game called "preference", smoke and drink) defines "turbo" as follows: "Turbo-folk is a musical genre, a mixture of 'Oriental' and 'Western' influences, similar both to the North African Rai and the modern techno-dance musical scene. This genre is known to exist only in South East Europe, but it is at the same time symptomatic for changes on the global scene. Although at a first glance turbo-folk appears to be a local phenomenon, it is in fact closely linked to globally important regional events and developments during the last decade. Turbo-folk gives space to the culturalisation of politics, which is par excellence a strategy of globalisation. In fact, it is a device through which South-East European societies have represented surrender of their political subjectivation, and define themselves as the chosen space of the clash of civilisations and the last stand of authenticity." Catalogue to the exhibition In den Schluchten des Balkan, Kunsthalle Fridericianum, Kassel, August 30 - November 23, 2003, p. 122.


� Judging by the music one hears in cafés and discos, and by the expressed preferences of the young people, the opposition in Bulgarian youth-culture in September 2003 seemed to be "turbo-folk vs. all the other types of music".


� In the Balkans themselves, the contribution of the "high" or "arts-oriented" culture to multiculturalism has been, at least during the recent period (approximately from 1991 on), almost negligible. 


� ”Socially committed” refers to practices and products; "civic" refers to the status of practitioners and locations. "Civic" is opposed to "public" in its legal sense of "established by the state or local authorities" and "state-financed", and to "commercial" in its sense of "profit-oriented" and "operating on the market".


� A pop singer from Split; combines discrete “Dalmatian” ethno-elements with subjects of acute relevance to “ordinary” people in everyday situations, but with decency and tact. She is very popular across the former Yugoslavia.


� One of the third-generation classics of the turbo-folk; used to be very popular in Serbia, Montenegro, Bosnia and Herzegovina, Bulgaria, to a certain extent in Greece.


� Advertised as “the king of the Gipsy music”; widely appreciated in Central and South East Europe. 


�We have only presented clear straight cases to illustrate our point. The field of possibilities is much larger, though, since importation can be qualified or re-shaped by operations of irony, persiflage, "replay", parody, over-identification, etc. etc.


� This seems a simple and easily conceivable case of over-determination the concept of which Althusser is in such pains to develop: "La surdétermination désigne dans la contradiction la qualité essentielle suivante: la réflexion, dans la contradiction meme, de ses conditions d'existence, c'est-a-dire de sa situation dans la structure à dominante du tout complexe." (Louis Althusser (1965), Pour Marx, Paris: Maspero, p. 215.


� “Local” then just means “peripheral”. How far beyond the Mediterranean this genre expands must remain an open question: it certainly stretches across the whole of the West and North Europe; and may push well into Asia, e.g., into Azerbaidjan. 


� Our initial hypothesis was not completely naïve, though. It was styled after Kant’s appreciation of the world-historical importance of the French revolution in “What is Enlightenment?”: it is not the event as such that counts, but the “enthusiasm with which the humanity has greeted it”.


� What the majority population perceives as “isolation” of the “immigrant groups” is mostly the unrecognised reflection of their own rejection of these individuals. The rest is ordinary class-chauvinism that indiscriminately affects “immigrants” and “non-immigrants”. 


� DJ Borka, interview on May 14, 2003.


� Paradoxically, the other area where the presence of the Balkans-connected population is strong, is the commercial pop and folk culture.


� There are exceptions, of course, and they should be studied with special attention. In the horizon of  contemporary policy debates, reference to anti-capitalist critical tradition (of various inspirations: Benjamin, Frankfurt School, Althusser; Debord; Foucault; Deleuze; Guattari) is most often not developed in its full potential, and is rather used defensively in the arguments in favour of the “alternative” or “independent” cultural spheres. E.g., the references to Benjamin, Adorno, Deleuze-Guattari in: Therese Kaufman, Gerald Raunig, Anticipating European Cultural Policies – Europäische Kulturpolitiken vorausdenken, European Institute for Progressive Cultural Policies, Wien, 2003.


� Lucien Goldmann (1959), “La réification”, Temps modernes, no. 156, February 1959. – Also in: Recherches dialectiques, Paris: Gallimard, 1959.


� Guy Debord (1967), Société du spectacle; now: Paris, Gallimard, 1992.


� This is explicit in Adorno, otherwise developing his theory not in the terms of “reification”, but in those of “alienation”. Goldmann very subtly discovers the ambivalence of reification retroactively, in the light of the soviet socialism, and warns against the possibility of an “evolution which would conserve the negative elements of reification, while abolishing, on the contrary, its positive elements” (“La réification”).  


� I am here using the “world-system” terminology where a systemic cycle of capital accumulation is divided into an increasing phase (A-phase) and a decreasing phase (B-phase). Cf. Immanuel Wallerstein (1998), Utopistics or Historical Choices for the 21st Century, New York: The New Press. – For the interpretation of “systemic cycles of accumulation”, I am more specifically relying upon: Giovanni Arrighi (1994 and 1996), The Long Twentieth Century. Money, Power, and the Origins of our Times, London-New York: Verso.


� Cf. Giovanni Arrighi, op. cit. 


� What Frederic Jameson (1991: Postmodernism or The Cultural Logic of Late Capitalism, London-New York: Verso) has later described as the “explosion” of culture all across the social field, had already been assumed, in a revolutionary perspective, by Guy Debord.
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